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Society's sccoii season, the 
organization wabble to rent 
City Center for itaTperform- 
. Tances. This was a lucky ac- 
'ddent, for Morton' Baum, 
then chairman of City Center’s 
jr : finance committee, was smit- 
Iten with what he saw ami 
^persuaded the executive com- 
■fM mittee to add a ballet com¬ 
fy pany to the Center's other 
« performing residents — the 
7 drama company and the opera 
I company. y 
r The first season of the new 
t ^New York City Ballet in 1948 
a\'S- was modest—14 Monday and 
< ^Tuesday nights in October 
aHd November, but it stirred 
interest and favorable critical 
comment. The alliance with 
^City Center gradually eased 
• some of the company's ft- 
nancial problems. The first 
year, the City Center Corpora- 
tion' provided the hall, but 
-paid none of the deficit; the 
following year, it picked up 
the company’s operating de- 
t.^.>ficit, although Kirstein still 1 
t J^had to come up with produce 
tion money. 

George Balanchine finally 
p.^had a relatively stable com- 
pany of dancers with whom 
p^'he could work out new varia- 

* tions of the classical style he 
was committed to. If he has 
had a band in creating his 
dancers’ style, they've also 

^ played their part in creating 

* his. The so-called American- 
■■■*- ^ ■ "* of thqpompany is a prod- - 

^ ^ •‘ uct of those long legs and 
t x acrobatic bodies, that love of 
speed and bounce; It has 
[:-> nothing to do with “Ameri- 
r V’ can" themes. In fact, ballets 
; ’*’v In which Balanchine has tried 
to be jazzy or up-to-date, like 
"PAMTGG," “Clarinade,” or 
“Electronics,” seem forced and 
corny, while so-called “Ameri¬ 
can” . ballets like “Square 
Dance,” Western Sym¬ 
phony" and “Who Cares?’ 


succeed because they are 
really classical ballets with a 
vernacular buoyancy of tone. 
There are other choreograph¬ 
ers who excel at slang and 
eccentric dialects^ but the l&n- 


to start from the waist (said 
Kirstein once: “You need a 
long piece of string for an 
elaborate knot"). The borre- 
work in an advanced class 
progresses quickly, with a 


guage Balanchine speaks best great deal of variety and a 
Is classical—no matter how 'minimum of repetition. While 
he phrases it or accents it- many New York teachers 

Balanchine’s classicism is a r stress endurance and a 
matter of choreography, dance sm00t1 ^ deployment of 
technique and performing strength, the faculty of the 
style. He employs the vocabu- American S^ 001 •PR**™ to 
’Ury of classical ballet and the " work for speed and flexibility 
look it demands of a dancer’s ot mind aM body 
body: the erect torso, turned- Those who enter the com- 
out legs, pointed feet, the em- pany will automatically take 
phasis on long fines and on on the required performing 
lightness. But he has ex- manner, which can look heart- 
tended this vocabulary—push- less, although it is somehow | 
ing motions into higher arcs, never lifeless. Balanchine^ J 
displacing accents, inverting dancers don’t inflict their 
expected sequences. His days personalities on you—which 
in musical comedy provided makes some of them seem 
him with some breezily un- strangely diffident in dra- 
dass i cal movements: His matic ballets. They concen- V 
dancers often turn in a knee, trate on shaping the dance so *• 
jut out a hip, flex a foot, spin that even at high speeds their 
on bent knees. Yet for all the bodies maintain a clarity in 
subtle deformations, the look space, and you can see not 
remains c l assical. The dis~ just who they are, but whfct 
sonances, whether witty or they are doing. Balanchine 
painful or erotic, always seem himself has likened his danc- * 
to resolve or to be held in era to angels. It's a good 
place by balancing tensions. image. Their tree and ringing 

He style demands a lot *•**«*■ f * freins from 1 ooro - 
from the dancers, but they ment ® n “““P «!>«/« . . 
start acquiring it at an early delivering. 
age. One of the luxuries The message in this case Is V 
provided by the ford Founda- soldora a literaL^e. And this 
tion grant was scholarships; is another infi lal aspect 


. these enable the school to -of Balanchine’ 


accept students for their 
promise rather than for their 
ability to pay, and, as a re¬ 
sult, the company is now 
fueled entirely by products of 
the school. Visit the American > 
School of Ballet, and you can 
see the little girls growing up 
for Balanchine—acquiring the 
long neck, the slightly jutting; 
rib-cage and correspondingly 
hollowed back that the purists 
criticize, the legs that appear 


:eral^e. And this 
infr lal aspect ' 

ae’jr e: Most of 

arev^dess. They 


his ballets are \ w dess. They 
are, however, not inhuman. 
You could say that at the 
very least he shows you 
people dancing together in 
a particular climate pro¬ 
duced by the choreography 
and the music. Motions or 
groupings may even suggest 
fleeting dramatic tensions, 
which you couldn’t have 
anticipated and which there- 
V , (Continued on Page 76) 



VOUHRVEIITSEEli 

unniEiGH! m 


■tsJSS 



Most people talk about how beautiful our ^ 
furniture is...but we wish they would ^ 
•appreciate us for our many other qualities ^7 
as well. For example, we display complete . % '£§ 
collections so you see it as it will look in 
your home. We also sell carpeting, paint* 
ings imports, accent pieces—jpst about . ^ 
everything—in one exciting showroom. No " 4. y . 
guessing! -- 

Ask your interior designer, architect:or 
dealer to bring or send you to Vanleigh and —'"'■* 
see how easy it is to buy the right thing at 
the right price. _ - • ; 
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ZS LOCATED: 


( ) IN THE AUDIO CABINET _ 

( ) IN THE VIDEO CABINET _ 

( ) ON THE OVERSIZE SHELF _ 

( ) IN THE MICROFORMS CABINET _ 

( ) AT THE WAREHOUSE _ 

( ) IN THE TRANSLATION/TRANSCRIFTION FILES 
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(Continued from Page 73) 
fore seem mysteriously thrill¬ 
ing.. Tv 

Sometimes I wonder if Bal¬ 
anchine himself can com¬ 
pletely anticipate the char¬ 
acteristic quality of a given 
ballet: it seems so much a 
by-product of his powerful 
shaping of the structure of 
the music into dance images. 
For instance, a work like 
"Theme and Variations” (now 
incorporated into "Tchaikov¬ 
sky Suite No. 3”) , whose bril¬ 
liant formal patterns and 
symmetrically arranged mas¬ 
ses of dancers evoke the style 
of the great 19th-century 
ballet master, Marius Petipa, 
creates an atmosphere noth¬ 
ing Uke that of "Ivesiana” 
where everything happens 
with nervous haste or In a fog 
of mystery. And nothing in 
Tvesiana” is like anything in 
"Concerto Barocco”—a ballet 
in which one man, two 
women, and eight other 
women make peaceful pat¬ 
terns that are as limpid and 
architectonic as Bach's 
polyphony. In “Liebeslieder 
Waltzer,” the dancing is 
phrased like a series of lov¬ 
ers* conversations—well-bred, 
but terribly ardent and full of 
surprising questions. / ;yT 
Some of Balanchine's most 
astonishing ballets have been 
set to music br T gor Stravin¬ 
sky* Straviia / said that 
Balanchine's o tography for 
his "Movement -or Piano and 
Orchestra” probably made the 
music acceptable to the gen¬ 
eral public 10 years earlier 
than it would otherwise have 
been. And Balanchine: “Mr. 
Stravinsky provides me with 
wonderful time, and I like to 
swim in it” Or set off fire¬ 
works. In the epochal “Agon” 
(1957), Balanchine's choreog¬ 
raphy Is as packed with 
highly condensed material as 
the music is. Both move in 
small, explosive units. After 
seeing it* you feel as if you've 
just taken a mouthful of 
snow. .-. v -v - 

The three most arresting 
works of those created by 
Balanchine for the company's 
1972 Stravinsky festival cap¬ 
ture other Stravinsky moods, 
all, as Edwin Denby once 
said, "through devices of 
structure rather than devices 
of gesture.” If "Symphony in 
Three Movements” projects 
a sense of danger, it isn’t be¬ 
cause dancers stare balefully 
at each other, it's because of 
a long diagonal line of women 
who arch their backs and 
claw the air canonically, or a 
woman who spins in a circle 
between leaping pairs of 
women circling the other way. 
Moments like that. r v ( 

If “Violin Concerto” has a 
lively but orderly air, maybe 
it's because the four soloists 
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mm frniA this thing 
that turns one foot 
of wall into a coat closet’ 
only *3** says Wallace Brawn.' 





colonial coal rack aenwi to any was. Has Ova i 
op to 15 coats. Only SXM, two tor $7.60 _:v 
Man who Invented this must ham had a wife l&a aOne—never « 
hanstog space. ^ ^^ **7^1 

And just pieto coat hooks-they took ugly-strung out aloriQ the wafl, T 
taka up a tot ot space. 

So this man took the principle of the old-f as htone d coat nek, wtth 
arm* that stuck out ion all sides tor coats. Only ha mounted tha Ova 
coat-hanging arms on a Rat piece of wrought iron that screws onto 
tha watt. Just need about one toot ot wail space. Five hook aims stick: 
out at different angles. Lets you hang as many as 15 coats on j|Lj.-£gs| 

And ss tf that weren't enough, this waft coal rack la good tooMngj 
Black, wrought Iron. Heavy duty, heavy weight Solid. Of colonial design. 

Fits Into hail, kitchen, mud room. Money back If not Just plain amazed. 
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Today’s TIMES 
November 11 • 
brings you the 
Altman 1973 ‘ 

Christmas Yfi 
Magazine -T 

Our 96-page Christmas shopping 
guide will bb in your paper. 

Please watch for It... and tell your friends- 
Jf it is not included in your Times, 
to get your copy write today to 
V B. Altman 6 Co., P.O. Box 16.NJY, £*'10016 
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